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THERE is nothing in Criticis 
ore celebrated than Aristotle's de- 
inition of Tragedy. Poets, ( 
nd Commentators, have. made it 
heir particular study; and labour- 
d to understand, explain, and il 
utrate, those parts of it which ap- 

Of chese, they de- | 

are the last part of the definition 5 
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ritics, 
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1 W EA or TRAGEDY, 4 as 
e ee, and, at the same time, che þ 25 
most difficult to understand 5 that . 
part, to wit, in which Aristoile WM 
5 defines the F INA L end of Tragedy, 


.- duce on the audience. this part of 
the definition, in the Greek, is in 
theſe words; SY 

_ TogTw ITabnucz xa Ja o. n 


dkuhat is, according to the Latin trans- 
5 lation of Victorius, | 


, Terreur, et de la Compassion 


or the effect it is intended to pro- 
. Ext 2 Ober agaburk.1 THY ra 4 


per misericordiam et metum co 


© ficiens hujusmodi” perturbatio· 4 


£< num purgationem; 1 
or accordin gto Dacier sF rench anf 


6 © Tragedie --par le moyen ” h 


TEE og Ya 


6 * acheye de purger « en nous: ces sor. 
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u tes des passions; s; et toutes les: au- 
ce res semblshles .. 


Nom the difficulty which the 2255 
and here is, to explain in what Inte - 
ner rragedy, by exciting the two 1 


= - A n 0 


ty, at the 


passions of Terror and 
Them; -- 


same time refines and pur 


or, in what sense we are to unde. 
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stand that Traged 7 pr ſes to re- 
fine and purif theſe two paſſions 4 
by. the very means of exci them. == 
Thus Says Dacier, e 5 

En premier lieu il faut voir, com- 


3 *. * 0 * 5 5 L 


© ment la Tragedie peut rger la 
“ Terreur et la Compassion, en les 
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60 veicy, says he, *ce qu 11 y a 4k 
& 2 important dans la definition, 5 
et en meme temps, ce qu ily ade 
* plus difficile. Car tous les effors Ml 
que les commentateurs ont fait i 
0 pour Texpliquer, ne servent qu 
4 à Tobscurcir. On trouve cher 
* eux plusieurs explications differ. 
4 entes; il 'n'y a que la veritable 
„que Ton n'y seauroit trouver®,” 
Then he proceeds to give this ven. 
fable explication: and no Critic sines, 
80 far as I know, has called it in 
queſtion, or advanced any thing ne 
on the subject. They seem indeed, 
particularly the Abbé du Bos, rath- 
er to take the thing for granted; 
without either attempting any en. 
plication of their own, or adopting 
that given by NEO which; is this 


* wid. p. 77. 


3 ; 


. voyons, says he,” hy presentement 
E comment la Tragedie excite en 


| passions, he subjoins, thatit puri- 


too much afraid of them, and not 
to be too much affected when they 
happen i in real life.“ elle les Purge, 
© en nous rendant ces mémes mal- 


prend par Ia à ne les pas trop crain- 


ment. T 


of the design of Tragedy, when, 
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nous la Terreur et la Compazsion. | 
„ E les purger“. Then, after 1 5 
nentioning how it excites these two bee 


fies them by rendering the calamities- | : 


which it exhibits familiar to us; and, 7 55 
by that means, teaches us not to be | 


© heurs familiers;car elle nous ap- 


; « dre, et à n en etre pas trop touch⸗ 
* ez quand ils arrirent veritable; 


. ad rei and . 5 12 . 

hs j . ks, th : Nn ; * 8 n 82 e 3 

8 2 , ö 1 R n * - ts 

————— N y 8 N d YA 5 23 2 * T * e p * N 1 N 0 i p XR go "pt > 8 9 
- Y e 99 , a regs hs utes Ender, 2 * . oY or 5 uch Nr A vel Y — N 
C —C. :?:! m ˙ . OT op 8 = — " "ot 3 FO 8 Wh ; W 
F BASE” =p ries a EEEPC r r { Re . q FR 3910 eb MG ee WOES ated EET Wt IIS! e. N 
7 5 * 22 3 5 . 
1 7 * . 
1 

. A 1 
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. , bf TRAGEDY, as © = | 
402 Jocasta hangs herſelf, and Oc Nea 
* dipus, in the frenzy of Horrour, n. 
\_ + tears out his own eyes, the effec I 
95 which the poet intended, by this re. 
7 presentation, to work upon his ali 
dience, was, to familiarize such 2. 
eCldents to them, and prevent their 
being too much affected, when ach 
things happen in real life among 
themselves; that is, not to be tool 
much affected, when, among them 
selves, any one really hangs hin 
ſelt, or tears out his eyes. And when, 
50 at the theatre, we see Cato fallen onf 
his sword, the poet proposes to teachſ 
us by that, not to be too much affect 


among warben Is driven to wy 
himself. 5 
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cd when any very worthy ma 


But the chai of chis exile 
tion bs, I think, too manifest to n 
being insisted . | Nothing! ings 5 
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Der BY ARISTOTLE. „ 
tan be more ridiculous, i in my opt- ol 
nion, except what he advances next. 7 
© For whereas he sets out with pro- 1 
kessing to shew how Tragedy | pur 
ces or moderates our Passions, by - +; 
[the very means of exciting these 
icy passions; he comes at last to confess 8 
the very contraryʒ viz; That, in- 
deed, while one is at the iboats. Di 
and his passions raised by the repre- _ 

sentation, tragedy cannot then oper- - 
ate its effect of purifying and refin- 
ing them; but only does itafterwards pn 


when he goes home, and pe and 


2 begins to reflect. il est vray; says, DOE. 
he, et Aristote en conrient, que 

4 Tce ce moment, elle reveille K | 
"© excite les pasions. Mais Aristote . ; 


- 


1 a considerè dans le fond, et il _ 
"en a Jjuge Par les effets qu ee ; 
produit, apres que la representa- 3 
col + tion est linie; ; car il est certain 
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* - END ob Þ TRAGEDY,.AS;. 1 
a qu wag tous les mouvemens que F 
4 I action avoit EXcitez. Etant ralen. N 
Wo «« tis, on est naturellement, dispo! 1 : 
jt: « * profiter Sec. 3 
I should not have mention | 
Bis ns of Dacier 8, as. it ab 
pears to me 50 ridiculous, inconsis 
tent, and contradictory, had. 1 mai 
with any better explication, of Air | 
totle's words. 1 +3 
The celebrated F reneh. yoo L 
13 who wrote himſelf 50 
many admired tragedies, could ner 
er be reconciled to this notion offf 
the End proposed by Tragedy. he 
f had long studied this part of the 
definition, given by Aristotle, but | 
. could never understand how trage 
edy was to purify or correct the pas 
sions by exciting chem; and chere. 
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| DEFINED BY ARISTOTLE. 2 
fore 2b gave it up alogether, ar last 5 = RN 

bs a meer whim of Aristotle „ 0 4 
Dacier informs us. Ce qui à 81 
fort embarasse M. Corneille, qu 
apres une longue recherche, . 
* doute Sl cette purgation des passions 

se fait dans les Tragedies meme 
qui ont toutes les conditions que 
demande Aristote. Jay bien peur, 
dit il, que le ai tonnement de ce Phi- 
| heephe tur ce Point ne toit gu une 
belle idée, gui 1 dit jamais aon effe- 
dans la verite. T. And I image” 
e this explication of Dacier's, had 
orneille been alive to see it, would _ 
ave contributed yery little to cure 
im of his scepticism in this Point. 5 i 
jor would he, I fancy, have been at 

| better reconciled to Aristotle, by 

Wading that chapter of Du Bos, „which : 
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k OF. TRAGEDY, As : 
1 far its title + Que hes Hoe mes 4 1 
, matiques purgent Jes passions; W 
does not, indeed advance any thin |; 
ridiculous or inconsistent, as DaciW 
has done. He adopis this noticf 
as long and commonly received 
on a dit says he dans tous lg i 
temps, que la Tragedie purged 
s Jes passions,” He mentions on 
kind of obj ection, i that Tragedy eu 
not be said to purify the passions, i 
its aim and end is to excite then . 
| which he treats as trifling. 5 
Les ecrivains, says hell « gf | 
ne. veulent pas comprendre conl 
" ment la Tragedie purge les pi 
„ sions, alleguent, pour Justif ; 
leur sentiment, que le but de 
* Tragedie est de les exciter.. U 
8 peu de reflexion leur aur ot b E | 


. + Reflex, Crit part. 1 4 ſect. 45. Ed.! 
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4 trouver reclaircisement de cette 
combre de difculte,s s e avoient 
Adaigné le chercher. 

His ans wer to this is, that Tra - 
* excites and cheris hes the good 


vicious and wicked passions. But 


Ges any passion by the 1 means of e er 
Fiting that very passion. 


our, which the critics, commenta- 
tors, and Poets, have taken about 


te gedie] purgeoit les pas sions; Lam 
Poing to venture to assert, that at 
east Aristotle never 9 s0;; and 
Pal prove if 8 not much 
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DEFINED BY ARISTOTLE. ut 


assions, but raises abhorrence at the 


e does not at all touch on the chief 
difficulty, viz. How Tragedy puri- | 


Now, after all the pains and ws 


his same purgation des pastiont par 
a Tragedie; and notwithstanding | 
the Abbe du Bos fancies que Ton 
a dit dans tous des temp's que la Tra- 
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N or TRAGEDY, as 
_ mi lieren thut there is not in i 4 f 
__ words the smallest foundation for . 
imagining he maintai ined that thi 5 
purgation des passions was the pp 
per effect intended to be produa 
85 by Tragedy; and, that the whole of 5 
this specious fancy is no more chal 
a. chimera of the moderns, arisen f | 
from this, that the words of Aristo 
1 tle have been totally mistranslated; | 
| bo which these critics, amidst all tha 
[ | 1 study of the passage, have never 
| 


— * 
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siven themſelves the trouble to en-Y 
quire into; though a very little atien 
tion to the propriety of the Gree: WW 
2 language would, in this case have! 
saved them a vast deal of pains, and 
freed them from a world of. embat 

2 assment. | 

1 mean, that i in the sentence * 
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* by any of the passions⸗; val 
© AW Ia nras. And likewis 
any of the rest of «mankind, # 
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« ixdgw,” (Such 1 take to be the 


vapours, low spirits, and the like.) 


© ays he; must feel a certain 
\ CHARM, and find a relief accom- 
« patiied with a pleasure; j Tas: 


' of the civil musick called pay 
rar, (for example, for re- 


' had a little before mentione 


far as any hing of Mike kind 1 
6 affects them, though f In some in- 1 
« ferior degree; 208 de e 1 
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meaning of these last words; for 115 
example, men affected with spleen 


he goes on. These, all of them, 
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CO 150 ndoyns. 9 in like 
* manner, continues he, that kine 


moving weariness, listlessness, fa- 
* tigue, lassitude, effects whichke 


* affords a harmless joy tomankind. 
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F erb, m en ago v d hy 
= hom e701; Therefore, adds hel 
it is THEN we ought io g to the 
oh ee to be present at the dig 
putes for the p. ire of Musick 
When Nee contending : Musician 
perf orm in these kinds of bar 
or tes, — in this kind of com 
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This passage, * cbink, 6 
proves the one kind of Kad nk 
the Charm for calming and 40 
ing the ee which. is not in 
deed disputed. I have given it t 
at large, only bestes 1- take it 
be t e very passage, by misundef 
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bocius first was led into * false 


N ragedy, in which he 5 is bee „ 
followed ever since. For Aristotle 

happens to mention here the ex- 
pressions Searle, and Ja r 
unge, and, in the next sentence 8 
5 Near; which has led Victorious | 
into the mistake of imagining that 


df fthe ee * he — 
xhibitions, whereas he is really 
meaning the contests for the prize 

ff Musick, which were quite distinct 
and different entertainments, though 
ikewise exhibited on the Theatre. 
The Musick-Theatre at Athens was 
counted” the moſt r- N ificent 
building in Greece, BE en as 
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5 ee, case 44 W nf 
deins is, that Ariſtotle, while 
speaking here of the charm for 
5 calming the a. SIONS, $pecifies the 
ame two, Pity and Terror, which 
| occur in the definition of tragedy 

where it is intended, on 
trary, to raiſe theſe two 
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an opposite kind of Muſick; ; which 
Victorius had forgot, but which i 
0 as distinctly pointed out as the 

former, in other places of the fame 


To prove the power of Mud | 
* | e the Mind, he appeals to the 
compositions of the Musician Ohm 
. pus for theſe, says as is univet: 
Sally acknowledged, possess mens 
0g minds with Eatbe and Eu. 
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: | DEFINED BY A ARISTOTLE. | * . 
5 chusiasm is a moral passion off 0 N 
hie © the mind. nov 4 mt Fa, : 
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chef c v, 6 duet, Tot Tas. avs 3 
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On- s Jos eu. 5 . . 
ls another . his maintains, Fe 
LO that, among the ſeveral kinds of _ 


narmony, that called the Phrygi- 
” Phi has the same tendency as the 
gute among the other musical in- 
me <rruments. * yay THY aur Was 
"7 " je roy agpontar, xe a= = 
oe ir 75 ö ef. For both, ſays 
he, have a tendency to raise the 
the passions, and thoſe both of the "el. | 


mY os! and evil kind. dupe, „i, 
ag, xa! ra rm. And 
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is not an inſtrument fit for im. 
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She: I mentioned, quite oppoiite 
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approves of the use of the Flute 1 ; 
Education. The Flute, says te 


© proving. the manners; but rather 
for raving the religious Parnons; 
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* appropriated to those occalions 


© where the entertainment is mieant : 


©as a charm, rather than” 2 1 
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DEFINED BY ARISTOTLE. 
Let us no apply the foreg! 
account to he use of the word Ka- 
Definition: of — 
| „says Aristotle, is an 
imitation, 3 uoplrgf.. 1 
first part of the definition is also th 
irst of which he gives an ne 
tion; By pleaſurable language, 82 
he, I mean | 
mus, harmony, and tune e 
be 10uoutror H Nb, Tov. 1 N . 
Ju, al, d ku xa jercg 
Soon after this, he enumerates t 
dix several parts of Tragedy; ; £ 
Fable, the Manners, 
the Sen timents, the Scenery, and 
he Musick. After explaining the 
firſt four, he takes next the usick; 
and ſays, that 1 all the help 


make Traged 
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tiajinment, the Musick is by erde | 
greatest. 4 heb ͥ,& pubyige il 
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Mond The Scenery he omit 
| as foreign to the Poets Art. It i 
indeed, says he, engoging ; 1 Uſ 
eis, Juyayoyns PA but tha 
adds, he, it is the most inartificial 
of all; and Has not the least con- 
nection with the poctiea® parts. bo 
rer de, 9 5 ria OIK6100 i 
on. Aristotle had before ex 
pressed the ſame high opinion of 
the pleasure of Musick, in thios 
chapters of the Hohne, already 
quoted. Musick, says he ther 
i nee one of the cources o'f 
* pleasvure, „ de peo} i Tal 
end {5}, and there ſeems 
adds he, © to be a kindred-relation 
8575 between the soul and harmovyj 
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* DEFINED BY ARISTOTLE: „1 b 
© au erat. For which reaſdn, he 
subjoins, many of the Philoſo- 
' phers maintain, some that the 
soul 15 harmony, others that it 
bas harmony“. e 
There 1 is not, however, the least 
explication of the ue, nor of 
the effect of it in Tragedy, in any 
part of the Poetics now extant, It 
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of it copiously in those parts now 
lost; where, as he tells us, he ba 
clearly explained the term Kad eie. 
but from what has been here col- 
lected out of him, I think it may 
fairly be concluded; that the cauſe 
why he introduced it into the defi- 
nion was this. Tragedy propo- 
es to attain its end by exciting the 
two PR or” N . c d Tenor. 
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| ' END. OF TRAGEDY, As. } 
5 Bo oral, in the Chari cor 
tributes exceedingly, by its engag 
ing and commanding influence, to 
excite these two passions. Passion 
excited by Musick are ſaid, asl have | 
shown to be excited xa does, 54 
charm. And thus, says Aristotle, 
*T ragedy, by calling in Musick to 
its aid in exciting Pity and Terror 
propoſes to CHARM away out of} 
human life, sueh calamities as are 
exhibited in the Drama. In this 
view, I think the propriety and 
beau ty of the e are eri | 
. 1 

As to the huet * of his 3 | 
finition, Viz, Tepalvougd,. when [| 
translate it ' propoſes to accomplich, 
and not accompliſhes, the translati- 
on is perfectly literal ; and the 
mg tf of the manner. of —_ 1 
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he propriety 
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here used, according to a very 7 
quent acceptation of that tense in 
the Greek Language; and which 
may always bt readily .und 
by recollecting some of the famili- 


ar expressions often uſed i in our 
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